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NPEAIOBOP

M ano je oHUX Koju cy ce U3 yrna APYLITBEHWX HayKa 6aBunun ucTpaxusarbma beorpaga
n3MeRNy ABa cBeTcka paTa, a fa UM HUCY NO3HaTW UMe NyKoBHUKa JepeMuje CtaHojesuha
(1881-1950) u Hberos noayxsaT poTorpaducarsa MaBHOr rpafa, Koju je peanmnsoBaH KpajeM ABageceTnx
1 NOYEeTKOM TpuaeceTux roguHa 20. Beka. Nnak, ¢oTtorpadckm onyc Jepemuje CtaHojeBuha ce Moxe
cBpCTaTM y AoMeH Aomahe MaTepujanHe KynType uuje je ogpeauiuTe jow yBeK HecTabusiHo, a Koju
MOXe fla MeHba No3ULMjy yCne HepelleHuX NTakba kaTeropusaumje He camo poTorpaduje Kao HeHor
Moryher KOHCTUTYTMBHOr gena Beh u acnekata dotorpaduje y obnactm BusyenHe Kyntype, reHe
vcTopu3saLmje 1 yMeTHUUKOr Aenosarba.

Buwe op 1.800 CraHojeBuheBux ¢oTorpacduja nocrano je Aeo Konekuuje Myseja rpaga
Beorpaga 1954. roauHe, 3axsasbyjyhu ayTopoBoj cynpysu, Codumjn CTaHojeBuh. 36upka je KacHuje
fonyrasaHa y capagrby Myseja v Jenucasete CraHojeBuh-AneH, JepeMujuHe khepke, Tako ga ce
faHac y moj YyBa 2.286 rberosux potorpaduja. Heke of HUx cy NpBu NyT nsanaraHe 1973. roguHe, a
KaTanor komnnetTHor ¢oHaa je objaBuna Tagalkba KycTockuiba [usHa bypuh-3amono 1975. roguHe.
HakoH Tora, CtaHojeBuheBe doTorpaduje cy yecto 6une kopuwheHe Ha MHOrO6POJHUM K3NoKbaMa
M penpoaykoBaHe y pasnuuuMTtuM nybnukaumjama, NpuMapHoO Kao unyctpauuje Beorpana msmehy
[iBa CBETCKa paTa M Kao U3BOP 3a Npoy4aBarbe UCTOpUje apxmTeKType 1 ypbaHusma. Tome je cBakako
ponpuHena U YnkbeHWua Aa je doHp cMelwTeH n obpafeH y cacTaBy 36MpKe 3a apXUTEKTypy W
ypbaHusam Myseja rpaga bBeorpaaa, umje nme oTKpMBa U TEMaTUKY KOjoj je npBeHcTBeHO noceeheHa.

Mpep unTaoumma je nybnmkaumja HacTana y capafdri Myseja rpaga beorpaga v LieHTpa 3a
doTorpadujy. Mpn HEHOM KOHLMMUPakby CMO Ce BOAWAW HaMEePOM Aa UCTPaXKMMO U NPeacTaBuMo
acnekTe Kako poHaa v konekumje Jepemuje CtaHojeBrha Tako U HeroBe NMYHOCTY, 3a KOje CMO youunmn
[a UM Y PaHWjUM UCTpaXkuBarbiMa Huje 6uno nocseheHo [OBO/BHO NakHe. Hajnpe, kenenu cMo
na CraHojeBuha npuKka)kemMo Kao ¢otorpada, a Heros paf y KOHTeKCTy doTorpaduje Kao BU3yenHor
Meauja, a He UCKIbYYMBO Kao AOKYMeHTa. Y TOM CMUCTY, ayTOpU OBe KkbMre Cy NpeBacxXo4HO HacTojanm
Aa vcTakHy noTeHuujan CtaHojeBuheBor ocTBapera Kao focTuUrHyha Koje npesasunasm gocapallbe
obpacue BpefHoOBarba U KBanuduKaumje, UMMe je HeHo TeXULITe ycMepeHo Ha came dotorpaduje. Y
pasmaTpatby CTaHojeBuheBor onyca doTtorpaduje cy NpBu NyT carnegaHe NojeaAnHayvHo, U To Hajnpe
youasarbem doTorpaduje, a 3aTum Beorpana, npuyemy ce cycpehemo ca susyenHowhy koja Hacysoam
Y HOBO NpPOMMLLISbakbe O APYLUTBEHO]j yno3u poTorpadckor Meamja. Bepyjemo Aa he TakBUM NpuUcTynom
1 cappyaju Ha poTorpadujama 4OBUTU HOB 3HaYaj U Apyradujy NepcneKT1BY BpeAHOBaHba.

Y KreU3K je penpoaykoBaHo 190 doTorpaduja. CMaTpanm CMO Aa oHe Ha Hajborbm HauuH
nnycTpyjy CtaHojeBrheBo cTBapanaluTBO OHAKO Kako CMO ray OBOM TPEHYTKY BUASNW U [a yKasyjy Ha
HEroBY CNOXKEHY MyNTUAUCUMNANHAEPHY, €CTETCKY U KYNTYPHO-APYLUTBEHY KOMMNOHEHTY. Mpn oaabupy
doTorpadumja nsocTaBmbeH je MeTod Koju 61 NoaparkaBao HaMepe HUXOBOr ayTopa, Koje cy M Aarbe
Y BENMKOj Mepu HenosHaTe. Ta OKONHOCT HaM je oMoryhuna cnobogy Aenoarba M OTBOPEH NpUCTyn
carnepasarby CtaHojeBurheBor onyca. Bes o63upa Ha To, pag Ha usbopy poTtorpaduja je 61O cnoxeH
3afaTak, Yujun 3Hauaj Moxe Aa ce ynopeam ca ogabupoM MOTUBaA U HAUYMHOM Ha Koju doTorpad cHuMa.



Vmajyhu y Buay noteHuujan oBux dotorpaduja Kao ocTBapersa y AOMEHY BU3yenHe Kyntype, anu v
FbMXOBE WKMpPe APYLITBEHE NPUMEHE, Y TOM MOCY CMO Ce PYKOBOAWAN UCTULLaHEM HUXOBE ecTeTCcKe
KOMMOHeHTe. TakaB MeTof MPOMULLbarba MPUMEHUB je ca No3uuMja PasIMYUTUX CTaHOBMLITa O
eCTEeTCKOM U yKasyje Ha ancTpakTHU Moaen npoueHe, anu 1 Ha npupoay Meauja dotorpaduje Koju
CafpXKU KapaKTepucTuke ancTpakTHor. Mpu mnsbopy doTorpaduja ysete cy y o63up ocuunauyuje
yourbuBe y CtaHojeBMheBOM pafly Kako y norneany BU3yenHux pellerba NojeanHux dotorpaduja Tako n
Y HMXOBOM 3Hauekby, MaKo je y TOM MocTynky oapeheHa BpcTa yjeaHadyaBara Mopana 6uTu npucyTHa.
Oncepsauuja Aa je CtaHojeBuh BULLE KOHTPONMCAO LWTa M 360 Yera CHUMa HEro Kako CHWMa ocTasuna
HaM je Behu NpocTop 3a pasMaTparbe HeroBux TeXHW. Tpeba NoAcCeTUTM Aa OACTYNaka y peLlerbnma
Koja cy NpuUMeTHa y $oTo-A0KYMEHTapU3My He NMofpasyMeBajy OACYCTBO CTaBa M jaCHUX HaMepa ayTopa.
Moxe ce pehu ga je npe y nuTarby noTpara 3a ycarnallaBarbeM UCKYCTBa HemocpeaHor cycpeTa ca
OKOJSTMHOM M 3aMULLSBEHOT (CTeYeHO ) A0XKMBIbaja O H0j. MNak, NoMeHyTe ocuunaumje Mory Aa npoHahny
onpasaarbe Uy XeTeporeHoj Cnuum rpafckor ambujeHTa, Kojy je CtaHojesuh youmo. Hawa nosuumja
Kao nocMaTpada LenokynHor cadysaHor CtaHojeBuhesor ¢oTorpadcekor poHaa omoryhasa Ham yBua
Y NaHONTUKYM jegHor doTorpada Ha HaumH Koju HUje 61o Moryh caMom ayTopy.

CxoaHo CraHojeBunheBoj Npakcy Aa 6enexun npomeHe Koje Cy ce fAellasane y apxXuTeKTypw,
ypbaHU3My, KOMyHanHoj u caobpahajHoj nHdpacTpyKTypu Beorpana, Ha MecTuma Koja je CHMMao,
npenoyeHe cy potorpaduje Koje UnycTpyjy Te Hamepe. Takohe cy, Kao ynopegHu npumMepu, yBpLiteHe
1 OHe Ha KOoj1Ma je yOUrbMBO TPAHCNATOPHO KpeTakse poTorpada Ay ynuLe, Kao M CHUMUM Ha Kojuma
je je,ELHa not(au,mja npuvKasaHa ca ABe ornpeyvyHe Tayvke nocMaTparsa. Kao nocebaH cerMeHT ce uctuye u
LeCT NaHopaMa KOMMO3UTHOT TIMa, Of KOjUX CY HEKe NPBU NyT o6jaB/beHe OBOM MPUNUKOM.

dotorpaduje cy y KrbU3M penpoaykoBaHe y nyHoM dopMmaTy, He padyHajyhn mMapruHe koje
YnHEe YKyMnHy NOBPLUMHY caMor npeameta. Tako Cy ocTana Bua/bmea owTteherba Koja ce cnopaguyHo
rnojasrbyjy No pyboBm1Ma CHUMaKa, Kao nocneauLe oagajarba eMynsuje v TeXHUUYKUX rpellaka HacTanmx
NPUNMKOM M3paae Komnuja, AoK je TOHCKa HeyjeAHauYeHOCT 3afpKaHa Kako 61 ce WTo NpubnmkHunje
npeHeo ayTeHTUYHU usrnen poTtorpaduja. Tpeba nonaTm Aa 360r HeNo3HaTe XPOHONOruje HacTaHka
CraHojeBuheBux dpotorpadpuja HUCY NpeumsHo HasoheHe roauHe, Beh je 3agpykaH OKBUPHW Nepuos
0, 1929. oo 1932, oAHOCHO 1934, KaKo je TO y CBOjUM UCTparkuBarouMa HaBena AunsHa hypuh-3amono.
Takohe, HaBoheHU cy AaHac aKTyenHW HasmBM yMua U TOMOHMMMU, @ He OHU U3 BpeMeHa JepemMuje
CraHojeBuWha. Y HEKONUKO cny4vajeBa y KOjUMa ynuua unu TONOHUM He NOocToje y AaHalm0oj ypbaHoj
CTPYKTYPW, UCnpeq Ha3uBa Koju je 61O akTyenaH y BpeMe HacTaHka dotorpaduja ynotpebrbeHa je
oapeaHMLa HeKkagalHbun®.

OBa KhbWra, ocUM nsabpaHux doTorpaduja, ykibydyje 1 4eTupm paaa umju aytopu CtaHojesuha
1 HberoBy AeNnaTHOCT NocMaTpajy us HoBe u Apyraduje nepcnektnse. OHW CBoOje NonasuiiTe Hanase
Kako y uctopujn otorpaduje Tako M y MyNTUAUCUMMIMHAPHOM MPUCTYMy Koju Npyxajy cTyauje
BU3YyesHe KyNType 1 KONEKLUMOHaAPCTBa, Kao 1 My3sejcke cTyauje. MMajyhu y Buay Aa cy y Gokycy cBmx
pagoBa 6UNM NPBEHCTBEHO NMYHOCT Jepemuje CTtaHojeBMha 1 Hberos doTorpadckm onyc, 1 Aa je Kao
BP/1IO BaXKaH eNeMeHT 3a TyMaderbe Te aKTMBHOCTU NocMaTpaH TpeHyTaK y KOjeM ce OHa pgewaBana,
HEMUHOBHO je [oNasuno A0 MOoHaB/bakba HEKMX WUCTOPUJCKUX U Buorpadckux nopataka. Aytopwu
pPasNUUUTUX NPOdECUOHaNHMX onpeaerberba U 06Pa3oBHON MNOPeKa Cy NocMaTpanu 1 Npoyyasanu
CraHojeBuhese poTorpaduje 1 NOHYAUNN TyMayera pPasHNX acnekaTa Hherosor cTBapanaliTsea.

Mwuxanno Bacumesuh, cMaTpajyhm aa je nuuHoct Jepemuje CraHojeBuha 6una KibydHa 3a
HacTaHaK Herosor onyca,y pagy ,dotorpaduje Georpafackux ynuua Jepemuje CtaHojesrha“ nonasmopn

6urorpadpckmx nogataka. Kao BaxHy npemucy nctude aa CtaHojeBuheBo Aeno He Moxe Aia ce nocmaTtpa
HW Kao YMETHOCT HM CaMO Kao QOKYMEHT UcTopuje apxuTtekType, Beh kao aeo nctopuje pororpadpuje
Yy OKBUPY BU3yenHe KynType. 3akbyumBLUM Aa NPeAcTaB/ba jeAnHCTBEH NpuMep y aomahoj ncropujm
doTorpaduje, Bacurbesuh ra cepcrasa mefy Hajseha gocTurHyha cpncke ¢poTorpaduje yonwre.

Y cBOM pagy ,AyTOPCKM AOKYMeHT: doTtorpaduje Jepemmnje CraHojeBuha“, MeaH MeTpoBuh
Kao ocobeHocT CTaHojeBuheBunx dotorpaduja HaBoau MOTeHUMjan Koju OHe CBOjJUM yTULAjeM Mory
na octBape y obnactu ¢potorpadpcke yMETHOCTU, MaKo MX He O3HaYaBa Kao OCTBapersa C YMETHUUYKOM
nosaauHoM. Monasehn on nHAMBMAYanHor TaneHTta dotorpada, Koju MeTpoBuh MUCTUUE Kao BUTHY
KOMMOHeHTy CTaHojeBuheBe NUYHOCTY, pesynTaTe HEroBor pafja BWAM Kao 3HauajHe 3a Gyayhe
pasymeBarse KyNnTypHe nctopuje cpnkce dotorpaduje.

AHa EpeLy, y pany nog HasusoMm ,DoTtorpaduje Jepemuje CTaHojeBuha: jow jeaHa HeaoBpLUEeHa
nctopuja Beorpaga“, CtaHojeBuheBy doTorpadcKky AenaTHOCT TyMaun Yy OKBUPY BU3YenHe KynType.
Onyc koju je CTaHojeBUh CTBOPMO ayTopKa NocMaTpa U3 yria JOKYMEHTapPUCTUYKOr UMMYyca Koju je
Yy BpeMe TypOyneHTHUX roguHa Ha npenacky 19.y 20. Bek, kopuctehu HoB 1 dakTorpadckmn npeumsaH
Meauj doTtorpaduje, TEXMO fa CTBOPWM BU3YENIHO CBEAOYAHCTBO COMCTBEHOr TPEeHyTKa U ThUMe ra
cadyBa 3a byayhe reHepauuje. Kao nogjeaHako BakaH 3a pasymeBarbe HacTaHka CTaHojeBuheBux
doTorpaduja, Epels Uctmye 1 TakosBaHM survey movement, aMmatepckmn ¢oTtorpadckm NOKPeT Koju
ce nojaBuno y EHrneckoj y Apyroj nonosBuHu 19. Beka, anu 1 dacumHaumvjy MOAEpPHUM rpafomMm, Koja je
MHcnnpucana MHore potorpade n Apyre yMeTHUKe y HaBeAeHOM nepuoay.

AHrennHa BankosBuh je y papgy ,Jepemuja CraHojeBUMh Kao KonekuuoHap“ npencraBuna
CraHojeBuheBy Konekuwujy Koja ce cactojana Hajsulie of ¢oTtorpaduja v pasrnegHuua beorpaga
HacTajanux yrnaBHoM Kpajem 19. n noyetkom 20. Beka. NMocMmaTpajyhu ieroBy AenaTHOCT U3 yrna cTyauvja
KONeKLMOHapCTBa 1 My3ejcKunx CTyauja, BaHkosuh npeanaxe MoryhHOCT Aa ce 1 Heros poTorpadpckmn
$OoHA TyMauu Kao BU[ KONEKLUMOHAPCTBa, OAHOCHO Aa ce MOTMBaLMja 3@ HeroB HacTaHak NoTpaXku y
CraHojeBUheBOj Xerbu fla caM 3abenexku usrnen beorpaga 1 NpoMeHe Kpos Koje je Nponasmno nsmehy
[Ba cBeTCcKa paTa, 1 Aa Ha Taj HauMH YNoTMyHW CBOjy PaHuje popMupaHy Konekuujy.

CmaTtpamo aa ce Jepemuja CtaHojeBUh C NpaBoOM MOXe yBPCTUTU Y Haj3HauajHMje akTepe cprcke
doTorpaduje. Bes 0631pa Ha pasNUUMTe aHaNM3e HEroBOr Onyca 1 AeNaTHOCTU Koje Cy NpeacTas/beHe
Yy 0BOj KhsM3K, foMeTu CTaHojeBuheBOr pagja ocTajy oTBopeHu 3a byayha ncrpaxmsarsa, of Kojux he
3aBucKTM Aa Nu he oBa AparoueHa 3aoCTaBLUTUHA U Aarbe BUTK orpaHWyeHa Ha nojeduHe, Ao capa
npenosHaTe o6nacTu nnm he joj ce NpoHahu MecTo y KyNTypHOj UcTopmju doTorpaduje. 3aTo OBY KUy
nocMaTtpamo Kao Moryhu Mopen uctpasusarba Gpotorpadckor Meauja, Koju Moxe aa oMoryhu HoBo
OTKpMBarse cpncke poTtorpaduje.
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Summary

Only a few involved in research of Belgrade between the two world wars from the angle of social
sciences are not familiar with the name of the colonel Jeremija Stanojevic (1881-1950) and his endeavour
of photographing Belgrade that he realised in late 1920s and early 1930s. However, the photographic work
of Jeremija Stanojevic can be included in the domain of domestic material culture with yet unstable des-
tination and which can change its position due to unsolved categorisation issues, not only of photogra-
phy as potential constituent part of that culture, but also of its aspects in the field of visual culture, history
of photography and artwork.

More than 1,800 photographs made by Stanojevi¢ became a part of the Belgrade City Museum
collection in 1954, thanks to his wife, Sofija Stanojevi¢. The collection was later supplemented within
cooperation of the Museum and Jelisaveta Stanojevi¢-Alen, Jeremija’'s daughter, which resulted in Mu-
seum keeping a total of 2,286 photographs made by Stanojevi¢. A number of these photographs was
exhibited for the first time in 1973, and the catalogue of complete fund was published in 1975 by curator
of the time, Divna Buri¢-Zamolo. After that, Stanojevic's photographs were often used at numerous ex-
hibitions and in various publications, primarily as illustrations of Belgrade between the two world wars
and the source to study the history of architecture and urban development. This was somewhat the
result of the fact that the fund was registered as part of the Collection of architecture and urbanism of
the Belgrade City Museum, the name of which reveals the topic it is primarily dedicated to.

This publication has been created in the cooperation of the Belgrade City Museum and the
Center for Photography. While working on the concept of this publication, we followed the idea to ex-
plore and present aspects of the work and collection of Jeremija Stanojevi¢, that is, the aspects of his
personality discovered in earlier research but not sufficiently examined. Our main goal was to observe
Stanojevic as a photographer, and his work in the context of photography as a visual medium, and not
exclusively as a document. Thus, the principal intention of this book is to point out the potential of Sta-
nojevi¢’s photographs as work whose elements overcome usual evaluations and qualifications, and the
focus of which is directed to the photographs as such and the values that can attributed to them. For
the first time, Stanojevi¢'s work has been analysed in the manner that enables for the photographs to
be considered individually and for the focus to be primarily on the photograph and then on Belgrade,
to notice the visual element first, which leads us into new reflection on the social role of the photo-
graphic medium. We believe that this approach will enable the contents of the photographs to acquire
new character and different evaluation perspective.

The book includes a selection of 190 photographs we considered are the best example of Sta-
nojevic’s work as we saw it at this point, and point out his complex multidisciplinary, aesthetic and cul-
tural-social component. When choosing photographs, a method that would simulate the intentions of
their author, which are still largely unknown, was omitted. This provided us with the freedom to act and
an open mind in the analysis of Stanojevi¢'s work. Regardless, selecting photographs has been a com-
plex task, the importance of which can only be compared to the selection of motifs and the manner of
making the photographs by the very author. Having in mind the potential of Stanojevic¢'s photographs
as products in the field of visual culture, but also their broader social application, when selecting pho-
tographs, we were guided by the idea of emphasizing their aesthetic component. Such a method of
thinking is applicable from different point of views on aesthetic and indicates an abstract assessment

263



model, but also the nature of the photography that contains the characteristics of the abstract. When
selecting the photographs, the oscillations in Stanojevic¢’s work were considered, both in terms of visu-
al design of certain photographs and their meaning, even though a certain type of uniformity should
have been present in this process. The fact that Stanojevi¢ had greater control over the subject and the
reason for making the photograph, than over the technique of making the photograph, has given us
more space to think about his aspirations. It should be pointed out that aberrations in solutions which
are present in documentary photography do not imply the lack of attitude or author’s clear intentions.
It can rather be stated that this is an attempt to reconciliate the experience of immediate contact with
the environment and imaginary (vested) experience of it. Our point of view, as observers of entire pre-
served collection of Stanojevic¢’'s work, provides us the insight into panopticon of a photographer in a
manner that was not available to the author himself.

Following the Stanojevic’s practice to record architectural, urban, communal and changes of
traffic infrastructure at the locations he photographed, a selection of photographs illustrating these
intentions has been presented. Also, as comparable examples, photographs that illustrate translatory
movement of the photographer along the street, as well as those where a particular location is dis-
played with two opposing points of observation have been included. Six panoramic photographs of
composite type also stand out, some of which are published for the first time in this context.

The photographs are shown in full format, not including the margins that make up the total
area of the object itself. Thus, this made it possible to leave visible the damage that sporadically appears
on the edges of the photographs as a consequence of the separation of emulsion and technical errors
that arose during making copies. It should be pointed out that unknown chronology of Stanojevi¢'s
photographs is the reason why the exact year was not listed, but the approximate period from 1929 to
1932 or 1934, as a Divna Duri¢-Zamolo stated in her research.

This book, apart from the selection of photographs, also includes four papers which present
Stanojevi¢ and its activity from the new and different perspective. They have their starting point both in
the history of photography, as well as in multidisciplinary approach provided by studies of visual culture
and collecting, as well as museum studies. Having in mind that in the focus of each of the papers was
the personality of Jeremija Stanojevi¢ and his photographic work, and that the moment in history when
it occurred has been considered a very important element for interpreting his work, it was inevitable to
repeat some historical and biographical information. The authors of various professional profiles and
educational background examined and studied Stanojevi¢'s photographs and offered interpretations
of different aspects of his work.

Mihailo Vasiljevi¢, believing that Jeremija Stanojevi¢'s personality was crucial for the creating of
his work, in the paper Jeremija Stanojevic’s photographs of Belgrade streets, starts the interpretation
of his photographic opus from biographical data. As an important premise, the author points out that
Stanojevic’s work cannot be seen neither as art nor as a document of history of architecture, but as part
of the history of photography within visual culture. Having concluded that Stanojevi¢’s work is a unique
example in the domestic history of photography, Vasiljevi¢ ranks it among the greatest achievements
of Serbian photography in general.

In his paper, the Author’s document: Photographs by Jeremija Stanojevic, lvan Petrovi¢, points
out, as the peculiarity of Stanojevi¢’s photographs, the potential they can achieve in the field of photo-
graphic art, although he does not classify them as an artistic achievement. Starting from the individ-

264

ual talent of the photographer, which Petrovi¢ emphasizes as a significant component of Stanojevic's
personality, he sees the results of his work as crucial for further understanding of the cultural history of
Serbian photography.

Ana Eres, in her paper entitled Photographs of Jeremija Stanojevic: another unfinished history of
Belgrade, interpreters Stanojevi¢'s photographic activity within visual culture. She examines Stanojevié’s
work from the point of view of documentary impulse, which, in turbulent years of crossing from the 19th
century in the 20th century, using a new and factually precise medium of photography, aspired to create
a visual testimony of its own moment and thus preserves it for future generations. As equally important
elements to understand the origin of Stanojevic's opus, Eres points out the so-called survey movement,
an amateur photography movement that appeared in England in the second half of the 19th century,
which inspired many photographers and other artists of the period.

In her paper Jeremija Stanojevic as a collector, Angelina Bankovi¢ focused on the collection of
Jeremija Stanojevi¢, which consisted mainly of photographs and postcards of Belgrade from the end
of the 19th and the beginning of the 20th century. Analysing Stanojevi¢'s activity from point of view of
collecting and museum studies, Bankovi¢ proposes for his photographic fund to be interpreted as a
form of collecting, that is, to seek the motivation for his emergence in the Stanojevic’s desire to capture
the appearance of Belgrade and the changes it underwent in the period between two world wars, and
thus complete its previously formed collection.

We believe that Jeremija Stanojevi¢ can rightly be classified as one of the most significant
authors of Serbian photography. Regardless of the various analyses of his opus and the activities pre-
sented in this book, the range of Stanojevi¢’s work remain open to further research, which will depend
on whether this valuable legacy will remain limited to individual, currently recognized areas, or it will
take a place in the cultural history of photography. That is why we consider this book a possible model
of photographic media research, which can provide us with new exploration of Serbian photography.

Editors
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